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The Routledge Companion to
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third edition

Edited by Berys Gaut
and Dominic Mclver Lopes
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A major shift in philosophical methodology
that occurred in the early 20th century,
particularly within analytic philosophy.

This shift involves a move away from
traditional epistemological concerns towards a
focus on linguistic structures.
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design history
* modern
e contemporary

design philosophy
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How can we trace design history
before the term “design” came into use?

* In pre-modern periods
* In non-Western contexts
* In non-English speaking areas




Japanese Words for Design

old word B[k isho design

late 19th century
early 20th century

{ IE kogei craft QIR zuan design
flﬁtﬁﬂi soshoku ornament decoration

e dermism *ﬁﬁf. kosel composition construction
after 1920s %Hg zakei Shaping Gestaltung

late 1950's ~ ?ﬂ'f‘/ dezain design
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Japanese Words for Design

old word B[k isho design

late 19th century
early 20th century

{ IE kogei craft QIR zuan design
flﬁtﬁﬂi soshoku ornament decoration

e dermism *ﬁﬁf. kosel composition construction
after 1920s %Hg zakei Shaping Gestaltung

late 1950's ~ ?ﬂ'f‘/ dezain design
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Japanese Words for Design

old word B[k isho design

late 19th century
early 20th century

{ IE kogei craft QIR zuan design
flﬁtﬁﬂi soshoku ornament decoration

e dermism *ﬁﬁf. kosel composition construction
after 1920s %Hg zakei Shaping Gestaltung

late 1950's ~ ?ﬂ'f‘/ dezain design
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Japanese Words for Design

old word B[k isho design

late 19th century
early 20th century

{ IE kogei craft QIR zuan design
flﬁtﬁﬂi soshoku ornament decoration

e dermism *ﬁﬁf. kosel composition construction
after 1920s %Hg zakei Shaping Gestaltung

late 1950's ~ ?ﬂ'f‘/ dezain design
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Japanese Words for Design

old word B[k isho design

late 19th century
early 20th century

{ IE kogei craft [I® zuan design
flﬁtﬁﬂi soshoku ornament decoration

e dermism *ﬁﬁf. kosel composition construction
after 1920s %Hg zakei Shaping Gestaltung

late 1950's ~ ?'U:'fy dezain design
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The Concise History of Modern Design
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