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- We have been virtually assuming that our hearers and readers all share the same mental background and
atmosphere. We have practically supposed that they all look through the same inferential eyes, that their
attention waxes and wanes at the same points, that their associations, their halos of memory and
circumstance, their congenital tendencies to symbolise or picture, are all on one pattern.

(Victoria Welby, “Meaning and Metaphor™, The Monist, Vol. 3, No. 4 {pp. 510-525), 1893, p. 512.1
30:p. S13.1. 1)

I kOMEECAfE HATHCR LS, (2L, BAESRIIRD TS, )

Wir philosophieren — dies ist ein Faktum. Wir fangen also an; wir beginnen mit etwas. Es ist dies ein
'Streben nach einem Wissen von ganz eigener Att, ein Wissen, das sich auf den ganzen Menschen
‘bezichen soll. Also nicht allein auf das Handeln des Menschen, denn das Handeln ist gleichsam nur ein
Pol des Menschen — sondern auch auf das Wissen des Mer_]schen. Es wird dies also-ein Wissen des
Wissens sein miissen,

Dies wire gleichsam e_iné Definition von der Philosophie. Aber sic kann, wenn wir anfangen zu
philosophieren, nicht als Leitfaden dienen.

(Friedrich Schlegel, Transcendentalphilosophie, Felix Meiner Verlag, 1991,S. 3. Z. 1-9)
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‘History,’ said Bury, ‘is a science ; no less, and no more.’

. Perhaps it is no less; that depends on what you mean by a
science. There is a slang usage, like that for which ‘hall’ means
a music-hall or ‘pictures’ moving pictures, according to which
‘science’ means natural science. Whether history is a science
in that sense of the word, however, need not be asked ; for in the
tradition of European speech, going back to the time when
Latin speakers translated the Greek émworjun by their own word
sczentia, and continuing unbroken down to the present day, the
word ‘science’ means any organized body of knowledge. If that
is what the word means Bury is so far incontestably right, that
history is a science, nothing less.

But if it is no less, it is certainly more. For anything thatisa
science at all must be more than merely a science, it must be
a science of some special kind. A body of knowledge is never
merely organized, it is always organized in some particular way.
Some bodies of knowledge, like meteorology, are organized by
collecting observations concerned with events of a certain kind
which the scientist can watch as they happen, though he cannot
produce them at will. Others, like chemistry, are organized not
only by observing events as they happen, but by making them
happen under strictly controlled conditions. Others again are
organized not by observing events at all, but by making certain
assumptions and proceeding with the utmost exactitude toargue
out their consequences.

History is organized in none of these ways.

(R. G. Collingwood, The Idea of History, Oxford University Press, 1980(1946), p. 249, 11. 9-34.)
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Hi 8 : Patricia Hill Collins, Intersectionality as critical social theory, Duke University Press,
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1) Atharvaveda
2) aSrama
3) Jivaka
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ni§amya damayantyas tat karunam paridevitam |
yathoktam cakrire devah samarthyam lingadharane ||
sapasyad vibudhan sarvan asvedan stabdhalocanan |

hrsitasragrajohinan sthitan asprsatah ksitim ||

4 WD (a),(b) DEDLLE EMEICFIRRE X,
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somo vai rajamusmiml loka asit tam deva$ ca rsaya§ cabhyadhyayan katham ayam asman
somo rajagacched iti te ’bruvams chandarnsi yliyam na imam somam rajanam aharateti tatheti
te suparna bhutvodapatamms te yat suparna bhutvodapatarhs tad etat sauparnam ity
akhyanavida acaksate.

by (. [7—Z - H—x—1)
Panditam vata mam santam alamatthavicintakam
pafica kamaguna loke sammoha patayimsu mam. ||
pakkhanno Maravisaye dalhasallasamappito
asakkhim Maccurajassa aham pasa pamuccitum. ||
sabbe kama pahina me, bhava sabbe padalita,

vikkhino jatisamsaro, n’ atthi dani punabbhavo 't. ||
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- THE SOLDIER’S DREAM

OuR buglses sang truce—-—for the night- cloud had lower 'd,
And the sentinel stars set their watch in the sky ;

And thousands had sunk on the ground overpowerd
The weary to sleep, and the wounded to die.

When reposing that night on my pallet of straw,

By the wolf-scaring faggot that guarded the slain,—
At the dead of the night a sweet vision I saw,

And thrice ere the morning I dreamt it again.

Methought from the battle-field’s dreadful array,
‘Far, far I had roam’d on a desolate track :
*Twas Autumn,—and sunshine arose on the way
To the home of my fathers, that welcom’d me back.

I flew to the pleasant ﬁelds traversed so oft

" In life’s morning march, when my bosom was young ;
I heard my own mountain-goats bleating aloft,

And knew the sweet strain that the corn-reapers sung,

Then pledged we the wine-cup, and fondly I swore,
'From my home and my weeping friends never to part ;
My little ones kiss’d me a thousand times o'er, - -
And my wife sobb'd aloud i in her fulness of hwt

¢ St"ay, stay with us,—rest, thou art weary and worn !”

And fain was their war-broken soldier to stay ;—
But sorrow return’d with the dawning of morn,
And the voice in my dreaming ear melted away.

_ .1804.-

(2B 4 Boi)
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bugle: a musical instrument like a simple trumpet, used especially in the army

truce: a temporary agreement to stop fighting

sentinel: a person employed to gualfcl something

paﬂet: a small, hard, or temporary bed

faggot: sticks of wood, tied together and used as fuel for a fire

array: a large group of things or people

strain: the sound of a piece of music

fain: pleased or willing under the circumstances
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