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Introduction

The main purpose of this paper is to introduce the paintings depicting the Emperor’s
Gyoko and funeral ceremony in early modern Japan, and to clarify the background of
their creation. Through the use of visual materials and historical documents,
information related to the Emperor's Gyoko and funeral will be revealed in greater
detail.

Gyoko is a word that refers to the circumstance in which the Emperor undertook a
royal visit from his residence in the Kyoto Imperial Palace to an external location. Gyoko
was conducted as a splendid parade, and many court nobles and security samurais
accompanied the procession. From the 8t to the 19t centuries, all Emperors and retired
Emperors lived in Kyoto. In ancient times, which refers to the period between the 8th
and 13th centuries, they often visited distant shrines and temples. However, in the 14th
century, due to imperial financial difficulties and wars, they stopped visiting locations
far from the Kyoto Imperial Palace, and remained within their neighborhood in Kyoto.?
Further, in the middle of 17t century, the Tokugawa Shogunate restrained the Emperor
from traveling anywhere outside of the Kyoto Imperial Palace. This was allegedly done
to hide the Emperor’s existence, as he symbolized an authority that could pose a threat
to the Shogunate,? as well as to cut security costs.3

However, although there were some restrictions, the retired Emperor was allowed to
go out after he abdicated his throne to his successor. Therefore, the Emperor, who died
during his own reign, was never able to leave his own residence while he lived, except
when he was very young. In this case, since the imperial funeral procession was treated
as a form of Gyoko,* his body left his residence for the first time following his death.

Many paintings depict the scene of Gyoko and have been researched and introduced
to the public by various researchers studying the fields of Japanese and art history.
Conversely, paintings depicting the scene of the Emperor’s funeral ceremony have rarely
been researched previously. Therefore, in this paper, I would like to discuss the process
through which the paintings of the Emperor’s funeral ceremony were created, and
compare them with those depicting Gyoko. This comparison may also reveal how the

Tokugawa Shogunate and the Imperial Court formulated the policy regarding Gyoko
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and the funeral ceremony, as well as how the public’s reaction to the Emperor’s body
was perceived. (Documents and Figures referred in this paper are listed at the end of

it.)

The Emperor’s Gyoko in Early Modern Japan and the Paintings Depicting Gyoko

First, by analyzing the visual materials and historical documents, Gyoko in early
modern Japan can be organized into five types.

The first type of Gyoko refers to the circumstance in which the Emperor and retired
Emperors visited each other at their respective Imperial Palaces or when they visited
the palace of the Empress. Two palaces were involved in this type: the Kinri Imperial
Palace and the Sento Imperial Palace, and they both belonged to the Kyoto Imperial
Palace. Kinri refers to the current Emperor and Sento refers to the retired Emperor.
Their Empresses lived in other buildings in the Kinri and Sento Imperial Palace
complex. Here, it is noteworthy that since the Emperor was rarely allowed to leave the
Kyoto Imperial Palace or even visit the Sento Imperial Palace, in which his father and
mother lived, he was only able to visit his Empress in the Kinri Imperial Palace. On the
contrary, the retired Emperors were able to visit other places in the Kyoto Imperial
Palace. In this case, since both lived within the bounds of the Kyoto Imperial Palace
complex, people never observed the occurrence of these visits, and Shogunate officials
in Kyoto did not guard the Emperor on a large scale in these instances. Therefore,
paintings depicting this scene were never created.

The second type of Gyoko is called Chokin Gyoko and Joui Gyoko. Chokin Gyoko refers
to the ceremony in which the Emperor visited the Sento Imperial Palace to greet his
parents in the new year. Chokin Gyoko was held four times in the 17t century, but the
Tokugawa Shogunate later restricted it, and paintings depicting this particular
ceremony have not been found. Conversely, many paintings depicting the scene of Joui
Gyoko have been found. Joui Gyoko was held when the Emperor abdicated the throne
and moved to the Sento Imperial Palace following the abdication ceremony. The work,
“Sakuramachiden-Gyoko-zu,” which is held in the National Archives of Japan, is a
typical example.? The author of this painting is unknown, and the work shows the court
nobles’ procession following the Emperor Kokaku (1771-1840) in detail. Moreover, the
painting depicts people watching the procession, which is accompanied by Shogunate
officials in Kyoto, who guard it. “Document 1” shows us that those who were invited to

attend Gyoko by the court nobles were able to watch it in an appointed location, and
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those who were not invited were prevented from entering that space by Shogunate
officials.

The third type of Gyoko was held when disaster occurred. During the Edo period in
Japan, wooden architecture was the mainstream building style, and many fires occurred.
The Kyoto Imperial Palace burned down several times. In such cases, the Emperors, his
family and court nobles evacuated to temples or shrines nearby the palace. When so-
called Great Kyoto Fire of the Tenmei era happened in 1788 (Tenmei 8), the Emperor
Kokaku lived in the Shogoin temple, to which he had evacuated for three and a half
years. The work “Gyoko-zu,” from the Museum of Fine Arts, Boston and drawn by
Yoshimura Shukei (?-1795), depicts the Emperor Kokaku returning to the Kyoto
Imperial Palace via this form of Gyoko from the Shogoin temple.® “Document 2” shows
us that the route traversing many streets from the Shogoin temple to the Kyoto Imperial
Palace were established, and the royal visit required that its participants travel a long
distance; the Tokugawa Shogunate responded by setting regulations for those observing
the procession. This Gyoko attracted public attention all over Japan. For example,
Motoori Norinaga (1730-1801), the famous Japanese classical scholar in the middle Edo
period, came to Kyoto to observe this Gyoko and records it in his diary.”

The fourth type of Gyoko was held when the retired Emperor left the Sento Imperial
palace for an excursion. The retired Emperor was allowed to visit the temples and
shrines near the Kyoto Imperial Palace and Shugakuin Imperial villa, if he obtained
permission from the Tokugawa Shogunate. The work, “Kokaku-joko-shugakuin-goko-
gijozu,” from the Tokushima Prefectural Museum and drawn by Watanabe Hiroteru
(1778-1842?), depicts the Emperor Kokaku’s imperial procession to Shugakuin Imperial
villa.8 This kind of Gyoko was held often, and was observed by many people in Kyoto
because locations for watching the Gyoko were also prepared along the roads the
procession passed by Shogunate officials in Kyoto.?

The fifth type of Gyoko refers to instances in which the Emperor traveled to the Nijo-
castle to meet the Shogun. At the beginning of the 17tk century, the Shogun came down
to Kyoto several times and stayed in the Nijo-castle. However, the Shogun later stopped
coming down to Kyoto and only resumed visiting at the end of the Edo period. A folding
screen called “the Nijo-castle Gyoko-zu Byobu,” from Sen-oku-Hakukokan, depicts the
gorgeous procession of the Shogun Iemitsu(1604-1651), the Emperor Gomizunoo(1596-
1680), his Empress Masako(1607-1678), many court nobles, and security samurais.!”

Moreover, “Document 3” tells us that Shinryuin-Bonshun(1553-1632), a famous monk,
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secured the site from which he planned to observe the procession the night before. He
also noted that many visitors from all over Japan rushed to watch this particular Gyoko.

Until around the middle of 17th century, the Emperor was sometimes able to go out
from the Kyoto Imperial Palace, however, later he was restricted from going out from
the Kinri Imperial Palace except when disasters occurred. Conversely, the retired
Emperors were usually able to visit the Kinri Imperial Palace and go out from the Kyoto
Imperial Palace. The paintings depicting the scene of Gyoko were likely to be created in
compliance with the plans of men in power because they were created as the form of
gorgeous folding screens or picture scrolls by the relatively famous painters. In addition,
the Emperor’s Gyoko was recognized as the ceremony watched by many people because
the Shogunate officials in Kyoto prepared appointed location. For these reasons, it is
thought that a relatively large number of paintings depicting the Emperor’s Gyoko were

created.

The painting Depicting the Emperor’s funeral in Early Modern Japan

Next, I would like to introduce the paintings depicting the Emperor’s funeral. The
Sennyu-ji temple, the Emperor’s Bodhi Temple, contains five kinds of “Gokyojishiki,”
which comprise both writings and visual depictions of the Emperor’s and Empress’s
funeral ceremonies. These show the process of them for the retired Emperor Kokaku,
his Empress Shinseiwain (1779-1846), the Emperor Ninkou (1800-1846), his Empress
Shinsakuheimonin (1811-1847), and the Emperor Koumei (1831-1867). Each
chronologically depicts the progression of the Emperor’s or Empress’s death, the funeral
ceremonies, and the memorial service. In a previous study, Mr. Taisei Fujita introduced
the Emperor Koumei’s “Gokyojishiki,” and revealed that it was created by Sennyu-ji
temple’s monks from the original work which was held by the Imperial Household
Agency in 1906 (Meiji 39). Moreover, he conjectures that the original was lost between
1906 (Meiji 39) and 1925 (Taisho 14) because it cannot be confirmed today and only
manuscripts of “Gokyojishiki” from the Sennyu-ji temple remain.!! However, in fact, we
can confirm that some manuscripts are remain in various museums.

Based on this research, I would like to examine the relationship between
“Gokyojishiki” held in the Sennyu-ji temple and other manuscripts left in various places.
The works “Kuji-roku” and “Kuji-huroku” held in the Imperial Household Agency are
similar to “Gokyojishiki” but not its manuscript.2 “Kuji-roku” was written by court

nobles in the Meiji 20s to document the processes and manners characterizing court
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ceremonies in the late Edo period; the authors were higher class nobles: Nakayama
Tadayasu (1809-1888), the grandfather of the Emperor Meiji, and Yanagiwara
Mitsunaru (1818-1885). “Kuji-huroku” is paintings depicting the scene of various court
ceremonies; the painters were Kitanokoji Yorimitsu (1832-1916) and Higuchi Moriyasu
(?-?). Five kind of paintings depicting the Emperors’ and Empresses' funeral ceremonies
are included in “Kuji-huroku” as with “Gokyojishiki” held in the Sennyu-ji temple, so
these are likely closely related.

Also, “Kyugishiki-zugacho,” which is held in the Tokyo National Museum, has recently
been presented to the public. Although it has been evaluated as a poorer-quality
painting than “Kuji-huroku,” they share a similarity, in that they both comprise text
and paintings depicting court ceremonies, and are even more similar to the
“Gokyojishiki” and its manuscripts mentioned above.!? Analysis conducted by Mr.
Kaneki Inokuma revealed that “Kyugishiki-zugacho” was created by Fujishima
Sukenobu (?-?), who was a servant to the Empress and lower class noble in the Edo and
Meiji periods.* According to “the Record of Emperor Meiji,” in 1899 (Meiji 30) the
Empress Haruko (1849-1914) instructed her subordinate to create paintings depicting
court ceremonies in the Edo period.!® In this same year, the Emperor Meiji (1852-1912)
and his Empress stayed in Kyoto for a long time because the Empress dowager Eisho
(1835-1897), who was the foster mother of the Emperor Meiji, died, and her funeral
ceremony was held in the Sennyu-ji temple. At that time, the Empress Haruko probably
instructed him to create “Kyugishiki-zugacho.”

During the Meiji 20s to 30s, the trend of recording court ceremonies was confirmed.
According to “Document 4,” it is clear that “Gokyojishiki” was created in the Sennyu-ji
temple in October in 1906 (Meiji 39), by duplicating the original from the Imperial
Household Agency. In a comparison of “Kyugishiki-zugacho,” and “Gokyojishiki,” the
former is more detailed than the latter in the point of depiction of funerals ceremonies
and participants. Thus, it is presumed that “Gokyojishiki” was created by duplicating
part of “Kyugishiki-zugacho,” the work depicting the funeral ceremony for the Emperors
and Empresses. Thus, as it turns out, the original was probably “Kyugishiki-zugacho.”
The year of 1906 (Meiji 39) marked the 40th anniversary of the Emperor Koumei’s death
and the 10t anniversary of the Empress dowager Eisho’s death; the monks in the
Sennyu-ji temple asked the Imperial Family to give money to renovate “Reimeiden,” the
site that enshrines the Imperial Family’s memorial tablets.!¢ In fact, a series of grand

ceremonies was held in the Sennyu-ji temple.!” The work “Gokyojishiki” was seemingly
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created as part of the commemorative project.

Court ceremonies during the Edo period were recorded by the Imperial Household
Agency in the Meiji 20s to 30s for three reasons. The first is that few generations of
people are familiar with the court ceremonies performed during the Edo period. The
second is that the Imperial Family and the Imperial Household Agency were obliged to
record the ceremonies because most that had once been carried out were no longer
conducted in the Meiji period. The third reason stems from the notion that recording the
process of the Emperor’s funeral ceremony was a precedent, since it was important to
consider the ceremonial response to the future death of the Emperor Meiji.

Moreover, other manuscripts pertaining to “Gokyojishiki,” the retired Emperor
Kokaku’s “Gokyojishiki,” and the Emperor Koumei’s are now held in the Imperial
Household Agency,!® and that of the Emperor Koumei is also held in the Kyoto National
Museum.!® According to Mr. Inokuma’s study, “Kyugishiki-zugacho” was transferred to
the Tokyo National Museum in 1915 (Taisho 4), following the death of the Empress
Haruko.20 Therefore, the location in which the original was stored was changed, and
the manuscripts in the Imperial Household Agency were created in 1925 (Taisho 14) by
duplicating part of “Gokyojishiki” from the Sennyu-ji temple.2! Meanwhile, therefore, it
can be deduced that the manuscripts at the Kyoto National Museum, created in 1927
(Showa 2), were also duplicated from “Gokyojishiki” at the Sennyu-ji temple” in Kyoto.22
“Figure 1” summarizes the process by which “Gokyojishiki” and related manuscripts
were created.

Next, I would like to introduce the excerpt from the Emperor Ninkou’s “Gokyojishiki”
(Figure 2). The painting’s content comprises roughly three parts. The first pertains to
the scene of his death. We can observe court nobles, ladies of the court, and monks from
the Sennyu-ji temple, and their specific roles in the ceremony. Such information cannot
be understood from the historical documents. Moreover, we can observe the process
followed by the Imperial succession ceremony because the Emperor Ninkou died without
abdication. The second part depicts the scene of the ceremonies held in the court,
featuring activities such as placing his body in the coffin and the funeral procession. We
can see those who accompanied the procession and their funeral clothing. A comparison
between these paintings and the information gleaned from the historical documents
revealed that this painting is completely consistent. It can therefore be said that
“Gokyojishiki” was created based on strict investigation during the Meiji period. The

last part depicts the funeral ceremony at the Sennyu-ji temple. We can also learn more
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about the participants, the ritual contents and the Shogunate officials in Kyoto who
planned the ceremony. The latter is valuable information revealed only by the paintings,
since few historical documents related to them remain today.

The series of “Gokyojishiki” was created after the Meiji Restoration, and the only work
known to have been created during the Edo period is “Touka-no-maki,” which is
currently held in the Historiographical Institute at the University of Tokyo (Figure 3).23
It is said that the work was created by Yamada Michisada (?-?), since there is a signature
at its conclusion, but biographical information on the author’s life is not known at this
time, except that he lived in Kyoto in the early 19t century and served the Tsuchimikado
family, that ruled Onmyodo in Japan.24

This painting depicts the retired Emperor Kokaku’s funeral procession as it
approached the Sennyu-ji Temple in 1840 (Tempo 11). We can see the ritual building
used for funeral ceremonies within the precinct of the Sennyu-ji temple, as well as the
entire funeral procession. Some mistakes were also made in the visual depiction of the
event, such as inaccuracies in the number of people shown attending the funeral
procession, because the work was created by the townspeople. However, it still has value,
in that the funeral procession actually observed by people in the Edo period was depicted.
Typically, buildings used for extraordinary events in the Edo period, such as a funeral
ceremony, were demolished the day after the ceremony, and the only remaining records
are therefore design drawings; other details pertaining to the event from that time are
unknown even today. Regarding the Emperors’ funeral ceremonies, many points have
not been clarified; thus, by analyzing the paintings, research can be further developed
from the historical perspective.

Moreover, “Touka-no-maki” depicted people observing the funeral procession from
their townhouses. When the Emperor’s funeral ceremony was held, Shogunate officials
in Kyoto guarded the funeral procession and an enclosure called “Yarai” was typically
installed to block the public's gaze along the road, as we learn from “Document 5”.
However, since it was difficult to completely block the public's gaze, many records show
the merchants or monks living in Kyoto observing a funeral procession, as we learn from
“Document 6”. Other merchants set up viewing locations and took admission fees from
others. 2> For those reasons, after the middle of the 18th century, the Tokugawa
Shogunate allowed people to secretly observe the Emperor’s funeral procession from
inside their houses, and when the Emperor’s coffin passed, he instructed people to lie

down and avoid looking directly at it, as we learn from “Document 7°. Moreover,
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although these paintings appear to have been painted as if the funeral took place during
the daytime, in fact, all Emperors' funeral occurred at midnight. Considering that there
were no official viewing places in which the public could observe the procession such as
Gyoko, contrary to the interests of the people, the Tokugawa Shogunate and the
Imperial Court had a policy of discouraging public interest in funerals as much as
possible. Based on this examination, which used both visual materials and historical
documents, we find that the Emperor’s funeral ceremony in early modern Japan was a
hidden ceremony with restrictions imposed by the Tokugawa Shogunate and the
Imperial Court. For this reason, few paintings depicting the Emperor’s funeral

ceremony were created.

Conclusion

In conclusion, I would like to summarize the key points in this research. First, I have
classified the Emperor's Gyoko and introduced visual materials depicting each type of
Gyoko. The Tokugawa Shogunate restricted the Emperor’s Gyoko from the late 17th
century, however the retired Emperors frequently went out from the Sento Imperial
Palace; Shogunate officials in Kyoto allowed people watching it and prepared locations
for viewing. The Emperor’s and retired Emperor’s Gyoko were assumed to be watched
by many people, thus men in power had intentions to make paintings depicting the scene
of Gyoko to record it. For these reasons, many works relatively remains at present.
Second, I have introduced “Gokyojishiki’and “Touka-no-maki” as the paintings
depicting the Emperor’s funeral and presented the background of their creation, as well
as the actual situation of the funeral ceremony in the Edo period. The Tokugawa
Shogunate and the Imperial Court had a policy of discouraging public interest in
funerals as much as possible. Based on this examination, the Emperor’s funeral
ceremony in early modern Japan was a hidden ceremony with restrictions imposed by
the Tokugawa Shogunate and the Imperial Court. For this reason, few paintings
depicting the Emperor’s funeral ceremony were created.

By using the documents as a historical method of analysis, we can uncover various
facts, such as the process and background by which the paintings were created.
Meanwhile, by actively using and analyzing the visual materials, we can uncover the
reality of the court ceremonies that cannot be understood from the historical documents
alone. There is seemingly no doubt that research conducted from the standpoints of

history and art history can be deepened by using both historical documents and visual
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materials. In this paper, the political movement of the Tokugawa Shogunate and the
Imperial Court related to the Emperor’s Gyoko and Funeral ceremony couldn’t be

discussed enough. This is my research task from now on.
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Figure1 (X 1) The creation process of “Gokyojishiki” [HINXER] DOIERERER

HR"Tokyo"

[N=LGE | Kuji-huroku
EAFEREH the Imperial Household Agency
BAR20E I FERL made in Meiji 20s

[B#=XKEibh]  Kyugishiki-zugacho MHERREMHNER] [ZAREHXER]
BENE-RREILEYE the Emperor Kokaku and Koumei's Gokyojishiki
the Imperial Household Agency—the Tokyo National Museum SNTERS the Imperial Household Agency
BIR30FARICIERM, RIEAFICBE RIEAE £ TICIERL made by Taisho 4 (1915)

made in Meiji 30s and transferred to TNM in Taisho 4 (1915)

R#B"Kyoto” l

[zt Gokyojishiki
RBF the Sennyu-ji temple
BR39FICIER made in Meiji 39 (1906)

|

[ZBEXEHNER] the Emperor Koumei's Gokyojishiki
REBE B the Kyoto National Museum
RBAD24E IC 1R AR made in Showa 2 (1927)

Figure 2 (X 2) “Gokyozisiki” from the Sennyu-ji Temple RiFEFFTE [ZFEREHNXER)
Size @ :22.6%28.4x4.6, @ : 22.6%x28.3x4.1, B : 22.6x28.3x4.3 (cm)

(DThe scene of the Emperor death and court ceremonies

KE A & HIEN ORRALO G

@The scenes of the funeral procession going to the Sennyu-ji temple

IRIASF~D K EZEX DL

(@The scene of the funeral ceremony at the Sennnyuuji Temple

RIAF CTOZELEREALOLIE

*FBREOEMIZLY . EHERD Web ABENRRE D= HFES
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Figure 3 (I 3)

“Touka-no-maki” from the Historiographical Institute at The University of Tokyo
WRRZELEHRETTIR [BEZE)
Size 29.6x1600.6 (cm)
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